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Course Descriptions Spring 2015 English and Journalism 
 
PLEASE NOTE: The day/time information listed in this brochure was accurate at 
the time of printing, but please double-check course times on MyWagner. 
 
ENGLISH COURSES: 
 
See course listings below for individual times and descriptions. Note that students declaring the 
English major or minor are governed by the requirements of the English major and may not 
count EN 012, EN 101 or EN 110 toward the major or minor. Note, however, that non-majors 
who have taken EN 110 as part of a first-year LC may take EN 110(W) to fulfill their second 
writing-intensive (W) literature requirement. 
 
EN 101 College English      Dr. Florescu 
         MW 1-2:30 
 
The primary objective of this course is to provide you with the information and practice you 
need to produce successful academic writing and to gain more confidence as a writer in academic 
settings. It may include interviews, analysis of journal articles, and appropriate documentation 
style formats. Students will learn to distinguish different ways to employ the English language, 
thus assessing the importance of writing in disciplines. Issues related to grammar and mechanics 
will also be part of this course, although the main focus will be placed on the understanding of 
how to use English depending on the targeted audience. They will also learn what and how 
written texts signify. The ultimate goals of the course are to improve the students’ analytical 
thinking, writing and oral/public speaking. (open only to students who are making up the FYP RFT) 
 
EN 110(W) Introduction to Literature: Driving Through Fiction  

Prof. Shore 
         TTH 11:20-12:50  

TTH 1:00-2:30 
TTH 2:40-4:10 

 
This course is devoted to analyzing the elements that make up a fully formed piece of fiction. By 
examining the build, drive and meaning within short stories, novels and plays students will gain a 
higher understanding of why a piece of fiction is fulfilled. Students will develop their writing and 
analytic skills by exploring the language, style, characters and themes of each work.   
 
EN 110(W) Introduction to Literature: Literature and the Meaning of Life  
         Prof. Cameron 
         MW 9:40-11:10 

MW 2:40-4:10 
MW 4:20-5:50 

 
This course is entitled Literature and the Meaning of Life as it pertains to the human experience 
and the soul's quest for freedom and meaning.  Short stories, novels, plays, poetry, biographies, 
journals, essays, and films selected for this particular course parallel each other in conveying 
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contrasting themes of simultaneous tragedy and triumph, resignation and redemption.  This 
course section provides the study of techniques and conventions of various literary genres that 
span across time, culture, historical, political, and socio-economic divides and explores the 
relationship between form and meaning, specifically how genre shapes our understanding of 
literature, the human condition, and life experience.  
 
FOUNDATION COURSES 
 
All three foundation courses (EN 111, 211 and 212) are open to non-majors. Majors 
should take these courses by the end of sophomore year. 
 
EN 111(W) (I) World Literature: Women’s Voices       Dr. Florescu 

MW 9:40-11:10 
MW 11:20-12:50 

 
This course offers a unique exploration into the vastness of world literature as seen, lived, and 
transposed into words from women’s perspectives. By focusing on the exclusive feminine vantage 
point, students will improve their understanding and reading of literature. Selection-wise, 
whether belonging to Africa, Central America, South America, Eastern Europe, or Asia, the 
reading in this course also teaches students how to identify themes, which are universally voiced 
from different geographical spaces. Consequently, students start thinking about literature as a 
valid form of international “language.”  
 
EN 111 (W) (I) World Literature: Introduction to Culture for the World Traveller 

Dr. Hurley 
MW 1-2:30 
MW 2:40-4:10 (Honors) 

 
This course is designed for the student who intends to wander the world, either informally 
through the desire for exploration or formally as a start to a career in business, government, 
education or international service. Literature, as an important cultural asset, can be an essential 
traveling companion. Accordingly, we will circumnavigate the globe through reading novels, 
poems, short stories, essays from the Middle East to the Far East, to Africa, South America, the 
Caribbean and just about everywhere except Antarctica (unless penguin lit is suddenly 
discovered). Expect to be engaged and challenged! 
 
EN 111(W) (I) World Literature: Migrations    Dr. Arant 

TTH 2:40-4:10 (first year 
students only) 

 
The theme of this World Literature course is migration. We will explore various forms, including 
immigration, expatriation, refugeeism, and exile, and in particular we will investigate how 
migration changes notions of home, community, and identity (national, ethnic, personal, etc.) To 
consider these questions, we will read pairs of texts dealing with the flow of people between 
Nigeria and the United States, Vietnam and France, and Spain and North Africa. These pairs of 
texts will offer us what one critic calls “windows on the world,” allowing us to think more 
carefully about other cultures and ourselves in relation to them. We will also practice our critical 
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thinking skills through close reading and analytical writing and our research and public speaking 
skills through group presentations. 
 
EN 111 (W) (I) World Literature: Conflict   Dr. Tommasi 

TTH 1:00-2:30 
TTH 4:20-5:50 

 
We throw mistrustful glances, hurl insults, and get into physical fights. We enter sports 
competitions, unionize against bosses, and cast our ballots in political disputes. We rise up against 
oppressive governments, engage in wars with other nations, and confront acts of terrorism. 
Conflict emerges wherever humanity dwells, driving or reversing historical change, energizing or 
weakening political activity, shaping or destroying communities, and structuring or unraveling 
our lives. In this course, we will explore literary works that both take conflict as a theme and use 
its logic to generate narratives. Readings will include: Niccolò Machiavelli, Karl Marx, Sigmund 
Freud, Ernst Jünger, Wole Soyinka, Naguib Mahfouz, and Gohar Homayounpour. 
 
EN 211 (W) British Literature Survey    Dr. Schotter 
         MW 2:40-4:10 
 
This course focuses on the changing nature of  the “British”  literary tradition over the thousand-
year period in which England moved from being a small country on the edge of Europe to the 
world’s dominant empire  and then to a diminished  post-imperial and multicultural country. We 
will examine such changes by reading authors such as Chaucer, Shakespeare,  Milton, Behn, 
Swift, Wordsworth,  Wilde, Woolf, Joyce, and Orwell. 
 
EN212(W) Introduction to Literary Analysis and Theory   Dr. Arant 
         MW 11:20-12:50   

This course asks what literary theory is, how it helps us think about literature and culture, and 
how literature and culture help us think about it. We will examine texts from various genres 
(including works by Alfred Hitchcock, Toni Morrison, Edgar Allan Poe, and The Rolling 
Stones), and we will use a variety of theoretical approaches including formalism, structuralism, 
feminism, psychoanalysis, queer theory, post colonial theory, critical race theory, and so on. We 
will practice locating and evaluating relevant scholarly sources, and we will also write papers that 
draw on the interpretive, critical, and theoretical skills students will develop throughout the 
course. 
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CORE COURSES 
 
PLEASE NOTE: ANY ADDITIONAL CORE COURSES NOT USED TO FULFILL 
THE PRE-1800, POST-1800 AND AMERICAN LITERATURE REQUIREMENTS OF 
THE MAJOR MAY COUNT AS ELECTIVES TOWARD THE MAJOR. 
 
PRE-1800 COURSE (open to everyone—no prerequisites) 
 
EN 327 (W) Advanced Drama: Renaissance and Modern Dr. Hurley 
         TTH 9:40-11:10 
 
Drama, one of the most powerful of artistic experiences, reaches its height in the late English 
Renaissance and again in the 20th/21st centuries. This course will cover this rise in three 
sections: i) some of the most compelling of non-Shakespearean drama (Jonson, Webster, Marston 
and others; then ii) some classic 20thC drama (O'Neill, Stoppard, Beckett and others); then, 
finally, iii) whatever is new and exciting in the contemporary theater in the NYC area this 
spring. Plan to read a lot and attend a lot as we will be thinking about both reading and 
performance as modes of interpretation. 
 
POST-1800 COURSE (open to everyone—no prerequisites) 

EN 224 (W) (GS) Orphans, Poverty and Scandal in 19th-Century British Literature 
         Dr. Bernardo 
         TTH 1-2:30 
 
From Dickens’ Oliver Twist, to Brontë’s Jane Eyre, Braddon’s Lady Audley’s Secret, and Wilde’s plays, 
murder plots, prostitution, greed, insanity and criminality inhabit the pages of Victorian 
literature. The nineteenth century highlights the trials of the poor and the orphaned, the moral 
corruption of the wealthy and powerful, the popularity of sensational crime, and the need to 
avoid scandal (from monetary to marital and political). Money, class and gender all play major 
roles in the experiences of the characters we will meet. 
   

AMERICAN LITERATURE COURSES (open to everyone—no prerequisites) 
 
EN 227 (W) American Literature from Its Origins to 1865 Dr. Thomas 
         TTH 2:40-4:10 
 
This class will reflect upon the beginning of American literature. In it, we will study many of the 
classic works of the “American Renaissance” such as those by Edgar Allan Poe, Nathaniel 
Hawthorne, Frederick Douglass, and Emily Dickinson in their historical context. 
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EN 348 (W)(D) (GS) H    Southern Women Writers   Dr. Arant 
         TTH 11:20-12:50 

English 348 is designed to introduce you to a selection of influential Southern Women Writers 
working in a variety of genres and across a broad historical period. As we explore these writers in 
the context of the South, we will also investigate the cultural complexities of “Southern Women 
Writers” as a category in order to assess the benefits and risks of this designation. Toward this 
end, we will consider such questions as What counts as the South?; What are the historical stakes of literacy 
and literary production for women in the South?; and What are our assumptions about women’s writing, and are 
they valid? Additionally, we will examine how the writers on our syllabus write within and against 
conceptions of womanhood and region, particularly as they intersect with issues of sexuality, 
race, class, and ability. In addition to literary works, the class will also read secondary material to 
assist in our inquiry and serve as models for student writing.   

ELECTIVES  
Electives have a prerequisite of EN 212 or permission of the instructor unless they 
are part of an ILC or an exception is noted. 
 
EN 213 (W) (I) H   Hispanic Literature in EnglishTranslation  
(crosslisted with SP 213)       Dr. Kiss 

M 6-9 
 
This is a course in English designed to introduce several masterworks of the Spanish and Latin 
American literary traditions to students who may or may not be ready to read the works in the 
original language.  Readings include selections from early peninsular works such as El Cid and 
the Quixote, pre-Columbian texts such as the Popol Vuh, poetry from colonial Mexico's Sor 
Juana and, finally, contemporary works from both Latin America (Borges, Cortázar, Allende) 
and Spain (Matute, García Lorca, Arrabal.) 
 
 
EN 280 (W) Writing Intensive Tutoring   Prof. Sanders 
         TTH 11:20-12:50 
 
This is the training course for those who wish to become Writing Intensive Tutors. 
Please note that this course is by invitation to selected students and employment 
in the Writing Center is not guaranteed. Students may take the course for either 1 
unit or 0 units. 
 
EN 291-ILC-8A (I) Special Topics: African Cinema (F) Dr. Thomas 
         TTH 8-9:30 
 
In this course on African Cinema, students will watch many of the classic movies and discuss the 
growing movie industries of several African countries such as Senegal, Mali, Ghana, Nigeria, 
Kenya, Ethiopia, and others. Many of these movies combine English, French, Arabic, and 
indigenous African languages, but we will watch them in translation with subtitles. This course is 
part of an Intermediate Learning Community with BU 291 “Building a Film Industry” that seeks 
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to investigate from a cultural perspective and a business perspective the challenges of developing 
a postcolonial, black cinema that is independent from Europe and the United States. 
 
EN 323 (W) Aliens, Cyborgs and Time Travel in Literature and Film  
         Dr. Bernardo 
         MW 1-2:30 
 
Asimov’s robots, Herbert’s desert planet, Wells’ time traveler, the acid-blooded creatures of 
Aliens, and the deadly GP virus of Griffith’s novel all have one thing in common: they expose and 
challenge our conceptions about our place in the world and universe and shift our notions of 
what it means to be human. By examining fiction and film we will explore issues surrounding 
resource use, what we mean by self and other, how mechanical creations from robots to cyborgs 
can unnerve humans and also provide comfort to us, what constitutes society and community 
and how imagination and technologies influence our thinking about relationships. Films will 
include Metropolis, Aliens, and The Matrix. 
 
EN 357 (W)(I) Italian Cinema (F)    Prof. Sorrentino 
(crosslisted with IT 357)      T. 6-9 
 
Italian cinema provides a fascinating portrait of Italy in the 20th century, chronicling such  
phenomena as the rise of fascism, the tensions between North and South, and the changing  
role of women. In addition, it has exhibited impressive narrative and technical innovation,  
which have been influential on American filmmakers. Directors such as Federico Fellini, Vitto 
rio De Sica, Luchino Visconti, and Sergio Leone will be studied.  
 
 
SENIOR LEARNING COMMUNITY (two courses: 400 and 425) 
 
 
EN 400 Reflective Tutorial     Dr. Thomas 
         MW 11:20-12:50 
 
This course is taken in conjunction with EN 425 as part of the Senior Learning Community and 
combines theory and practice.  We will theorize and debate some of the key concepts for the 
study of literature and culture.  We will also use those concepts to analyze the experiential 
component of the course, which for most students takes the form of an internship (unless the 
student has already begun a departmental honors thesis.) Prerequisites: Senior standing in the English 
major and successful (C- or higher) performance in EN 212. 
 
EN 425 Senior Seminar: Politics and Mythology  Dr. Schotter 
         MW 9:40-11:10 
 
Greek and Roman mythology has long been seen as the province of elites in western art and 
literature. However, ancient mythological works were not only subversive in their own time, but 
inspirational in later times to writers challenging structures of power. We will start with some 
classical mythological texts and explore how they have been mined, critiqued, and revised by 
writers from Roman times to the present, including recent ones from Ireland, Africa, and the 
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Caribbean. Writers may include Homer Sophocles, Euripides, Ovid, Christine de Pizan, Joyce, 
Soyinka, Fugard, and an array of twentieth-century feminist and postcolonial  poets. The course 
will be closely linked with the theoretical readings in EN 400, the Senior Reflective Tutorial. 
 
 
JOURNALISM COURSES 
 
JR011 Wagnerian (.5 units)     Prof. Regan 
         TBA 
 
Students work on the Wagnerian as reporter, photographer, editor or designer and earn a half-
unit for their work. The weekly staff meeting takes the place of class time. JR011 can be repeated 
each semester. 
 
JR 261(W) Introduction to Journalism    Prof. Regan 
         MW 6:30-8 
 
This course offers an overview of the competitive and evolving field of journalism. Students will 
learn how to define news, write a lead, conduct an interview, use the inverted pyramid style of 
newswriting and follow Associated Press style. They'll learn how to distinguish objectivity from 
opinion and write obituaries, spot news stories and feature stories. Social media, ethics, online 
journalism and First Amendment rights will be explored. By the end of the semester, students will 
know how a newsroom works and have a solid foundation of skills to be a successful journalist in 
any medium.  
 
JOURNALISM ELECTIVES (prerequisite JR 261 or permission of the Instructor) 
 
JR 291 Reporting for the Digitally-Focused Newsroom Prof. Porpora 

MW 8-9:30 
 
Are you ready for the challenges of working in a fast-paced digitally-focused newsroom? Can you 
find news, quickly turn it around into a blog post, and take compelling photos and/or video to 
complement your piece? This course will focus on writing for the web. Students will write news 
and feature blog posts that are optimized for the web, as well those that inform, engage and 
involve readers.They will learn how to effectively use iterative reporting (covering stories as they 
occur in real time). An example of this is how web coverage of Hurricane Sandy made an impact 
on readers. Students will also learn how to use social media to gain exposure for blog posts, and 
how to include photos and video to enhance their online storytelling. 
 
JR 373 Ethics in Journalism: The National Enquirer to the New York Times  
         Prof. Regan 
         TH 6-9 
 
Newspaper editors make tough calls every day, based on a professional code of ethics that differs 
from newspaper to newspaper. What’s un-publishable for one is front-page news for another. 
This course explores ethical issues including sensationalism, libel and slander, the right to 
privacy, conflicts of interest, and the blurring line between journalism and entertainment.  
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JOURNALISM INTERNSHIPS 
 
JR 397 (1 unit) & 497 (2units) 
Internship in Journalism 
 
Journalism internships are part-time on-the-job experience at a New York area newspaper, 
magazine, television network, or public relations outlet. May be taken for one or two units. 
 
Prerequisites: JR 261, minimum 2.5 GPA in the major, and approval of the advisor to the Journalism minor. 
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Requirements for the English Major and Minor (Major12 Units/Minor 5 units): 
 
REQUIREMENTS OF THE ENGLISH MINOR (5 UNITS) 
 
1 Foundation course (choose from EN 111, 211, 212) 
1 Core course (see below) 
3 electives (see below) 
 
REQUIREMENTS OF THE ENGLISH MAJOR (12 UNITS) 
 
FOUNDATION COURSES (3 units) 
(should be completed by the end of the sophomore year) 
 
S15 111 (I) World Literature 
S15  211 British Literature Survey 
S15  212 Introduction to Literary Analysis and Theory 
 
CORE COURSES, one from each of the following groups (3 units total) 
PLEASE NOTE THAT ADDITIONAL CORE COURSES NOT USED TO FULFILL THE 
CORE REQUIREMENT MAY COUNT AS ELECTIVES FOR THE MAJOR OR MINOR 
 (should be completed by the middle of the junior year) 
 
Pre-1800 British or European Literature (1 unit): 
 
TBA  205 Crime and Violence in 18th Century Literature 
S16  302 Medieval Literature 
TBA   303 Chaucer 
TBA  304 Early Modern Literature 
S15  327 Advanced Drama: Renaissance and Modern 
TBA  355 (I) (GS) Sex and Gender in Medieval French Literature 
 
Post-1800 British Literature (1 unit): 
 
F15  206 Romantic Poetry, Revolution, the Slave Trade and Women's Rights 
S15  224 Orphans, Poverty and Scandal in 19th-Century British Literature 
TBA  311 Modern English and Irish Literature 
TBA  313 Contemporary Irish Literature 
TBA  314 (I) Postcolonial Literature 
F16 225 (GS) Ghosts, Vampires and Civilization in English Gothic Fiction 
 
American Literature (1 unit): 
 
TBA 226 (D) American Cultures and Literatures 
S15 227 American Literature from its Origins to 1865 
S16 228 American Literature from 1865 to the Present 
F15  315 (D) African American Literature 
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F16 332 Pirates, Puritans and the Revolutionary Atlantic World (D) 
S16  342 (D) The Contested South 
S15  348 (D) (GS) Southern Women Writers (H) 
 
UPPER LEVEL REQUIRED COURSES (3 units): 
 
F15 330 The Shakespeare Survey 
(should be completed by the end of the junior year) 
 
S15  400 Senior Reflective Tutorial 
S15  425 Senior Seminar  
(Taken senior year; offered in spring semester) 
 
ELECTIVES (3 units): 
(prerequisite of EN 212 or the permission of instructor unless otherwise noted or if 
the course is part of an ILC). 
 
F15    203 The Spiritual Quest in Literature 
S15  213 (I) Hispanic Literature in Translation (H) 
TBA  229 (I) Introduction to Comparative Literature (no prerequisite) 
TBA    230 Introduction to Film (F) 
S15   291 (I) Special Topics: African Cinema (F) 
TBA  310 (I) Cities and Perversities:  Art and Literature in Turn-of-the-Century Paris, Vienna, 
Berlin, and Barcelona 
S15  323 Aliens, Cyborgs and Time Travel in Literature and Film 
TBA 329 Creative Writing 
S16  347 (I) (GS) The Study of Fairy Tales 
TBA  351 (I)(GS) French Women Writers 
TBA  354 Western Canon II 
TBA 356 (I) French Cinema (F) 
S15  357 (I) Italian Cinema (F) 
F16 360 African Literature 
 
TBA 593 Independent Study (open to junior or senior majors with an overall GPA 
of 3.0 or higher) 
 
A maximum of one course from either of the following two categories may be counted as 
electives: 
 
1) Film courses designated as “F” (EN 230, 356, 357, and 291 or 593, when they focus primarily 
on film). 
 
2) Courses devoted primarily to writing rather than literature (EN 280, 329, Journalism [JR] 
courses, and 291 or 593, when they focus primarily on writing). 
 
Only courses with a grade of C- or higher may be applied to the requirements of the major in 
English. Although the study of a foreign language is not required, students majoring in English 
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are strongly urged to undertake such a study. 
 
 
DEPARTMENTAL HONORS IN ENGLISH 
 
Initial eligibility for departmental honors in English: Students who have earned a GPA of 3.5 in 
the major and an overall GPA of 3.0 at the end of their junior year are eligible to pursue 
departmental honors by writing an honors thesis and passing a defense of that thesis in their 
senior year. Those who wish to do so should register for an independent study (EN 593) to be 
directed by a faculty mentor during the fall of their senior year. Though a student may elect to 
pursue departmental honors without taking an Independent Study s/he should know that 
blocking out sufficient time to focus on the project is easier if there is an Independent Study 
obligation. It is essential that any student planning to pursue honors talk with a mentor during 
spring of junior year in order to begin work on the project during the summer prior to senior 
year. The same thesis may be counted for the Wagner Honors Program and departmental 
honors in English. 
 
It is important that you understand that you should undertake this project only if you have a keen 
desire to do the work involved. If you miss a deadline (in September or after), you will not be 
allowed to proceed to the defense, though you should complete your work in time to receive a 
grade for the Independent Study (it would usually be the completion of an incomplete from fall of 
senior year) 
 
Please note that the departmental honors thesis does not satisfy the writing requirements of the 
SLC. The two courses in the SLC require substantial writing and analysis. The departmental 
honors thesis is the experiential component of the SLC for those students who are eligible to 
pursue it and complete the undertaking.  
 
Also note that if you pursue departmental honors and take an independent study as part of that 
work, the paper alone is not sufficient to earn departmental honors. You must successfully submit 
(with your mentor’s approval) the final polished version to readers and pass an oral defense of the 
paper to earn departmental honors. 
 
 
Outline of Procedure for Departmental Honors: 
 
In order to earn departmental honors you must do all of the following: 
 
1) spring of Junior year: identify an area of interest that will be the focus of your departmental 
honors thesis (if you are writing a thesis for the honors program that focuses on an appropriate 
area, you may count this project as your English thesis) 
 
2) spring of Junior Year: talk with and identify a mentor among the English department faculty 
who can work with you 
 
3) spring of Junior Year: register for an Independent Study for the fall of 2013 (see note above) 
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4) summer between Junior and Senior Years: do all research and background reading over the 
summer 
 
5) fall of Senior year: a working bibliography is due to your mentor and the Department Chair 
by the end of the drop/add period  
 
6) fall of Senior Year: prepare a prospectus of at least 5 pages. Due by the third Monday in 
October. The prospectus must include a working Bibliography of critical works and must be 
submitted both to your mentor and the Department Chair. 
 
7) spring of Senior Year: meet with others pursuing departmental honors in January. Workshop 
session. 
 
8) spring Senior year: request readers by the end of February. 
 
9) spring of Senior Year: complete the final, polished version of your thesis by the week prior to 
Spring Break 
 
10) During late March or early April in spring of Senior Year: successfully defend the thesis in a 
meeting with your faculty mentor and two other readers from the department (full-time English 
faculty members) 
 
11) Submit clean copy of the thesis to the Department Chair by mid-April. 
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Typical Progress toward the English major 
 
Possible Path One 
 
A student declares the major in spring of her or his first year, but intended to be a 
major early enough in fall term in order to begin taking courses in spring, so: 
 
Spring--Year one 
 
•2 English foundation courses 
•3 general education courses 
 
Fall--Year Two 
 
•1 English foundation course 
•1 core course in English 
•2 or 3 general education courses 
 
Spring--Year Two 
 
•2 core courses in English 
•2 or 3 general education courses 
 
Fall--Year Three 
 
•EN 330 Shakespeare Survey 
•3 or 4 general education courses or courses toward a minor 
 
Spring--Year Three 
 
•1 or 2 English electives 
•2 or 3 general education courses or courses toward a minor 
 
Fall--Year Four 
•1 or 2 English electives 
•general education courses or courses toward a minor 
 
Spring--Year Four 
 
•EN 400 and 425 
•general education courses or courses toward a minor 
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Possible Path Two 
 
Another possibility is that a student declares the major in Spring of the first year 
and begins the major in fall of the second year: 
 
Fall--Year Two 
 
•2 English foundation courses 
•2 or 3 general education courses 
 
Spring--Year Two 
 
•1 English foundation course 
•1 English core course 
•2 or 3 general education courses 
 
Fall--Year Three 
 
•EN 330—Shakespeare Survey 
•1 English core course 
•2 or 3 general education or minor courses 
 
Spring--Year Three 
 
•1 English core course 
•1 English elective 
•2 or 3 general education or minor courses 
 
Fall--Year Four 
•2 English electives 
•3 general education or minor courses 
 
Spring--Year Four 
 
•EN 400 and EN 425 
•2 general education or minor courses 
 
 
If a student begins the major after the fall of sophomore year, that student may 
have a couple of semesters when s/he takes three English courses. Our advice is 
that those semesters not be the ones when the student takes EN 330 or the Senior 
Learning Community (EN 400 and EN 425). 
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OUTLINE OF THE MINOR IN COMPARATIVE LITERATURE 
 
The minor consists of 5 courses distributed as follows: 
 
1 core course: 
EN 229(W) Introduction to Comparative Literature (it is possible to substitute EN 212 if 
necessary)  
 
2 courses from 2 of the following areas: 
300-level English courses 
200-300-level French, Spanish, or Italian courses 
 
At least one course must be conducted in French, Spanish or Italian. 
 
OUTLINE OF THE ENGLISH REQUIREMENTS FOR THE DUAL PROGRAM 
WITH EDUCATION++ 
 
The English component of the Dual Major (with Childhood Education--please check with the 
Education Department for the Education course requirements) consists of a total of 11 units 
with the following distribution: 
 
Foundation courses—3 units 
 
English 111, 211, 212. 
 
Core British and American Courses--3 units 
 
Pre-1800 British or European literature course (see list above in English major) 
Post-1800 British Literature course (see list above in English major) 
American Literature Course (see list above in English major) 
 
Elective upper-level course—4 units 
 
See list above in the English major. 
As with the regular English major, additional core courses beyond the required three may be counted as electives 
 
Required Course--1 unit 
 
EN 330 Shakespeare Survey 
 
Please note: One of the core or elective courses must be an intercultural course 
(designated by “I”). 
 
 
++Course numbers in bold print indicate that that English course is offered in the Spring of 
2015. 
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REQUIREMENTS OF THE FILM AND MEDIA STUDIES MINOR (6 UNITS) 
 
A minimum of six courses from the list below. The list of courses is organized into three disciplinary 
clusters. Students must take at least one course from each cluster to satisfy the interdisciplinary 
requirement of the film/media studies minor. 
 
Courses in bold are offered Spring 2015 
 
Humanities: 
 
EN 230 (W) [Introduction to Film], EN 357 (I) [Italian Cinema] (cross-listed with IT 357 
(I), FR 356 (I) [French Cinema: Retrogrades, Rebels, and Realists], HI 286 [On the Screen: 
Gender, Class, and Culture in Film], HI 322 [The History of Minorities in the Media], IT 357 
I) [Italian Cinema], JR 373 [Ethics in Journalism], SP 230 (I) [Intimate Stories: the Short 
Film Genre], SP 314 (I) [Hispanic Cinema], TH 218 [History of American Film] 
 
Social Science and Arts Administration: 
 
AA 460 [The Film Business], GOV 236 [Politics in Literature and Film], PS 249 
[Psychology of Media], SO 257 [The Sociology of Television] 
 
Visual Arts: 
 
AR 114 [Photography I], AR 130 [Digital Photography], AR 203 [Advertising Art I: 
Computer Design], AR 240 [Multimedia Production and Storytelling]; AR 303 [Advertising 
Art II:  Computer Design] 
 
Other courses, special topics courses, and courses studied abroad to be approved on a case-by-case basis. 
 
 
REQUIREMENTS OF THE JOURNALISM MINOR—AS OF FALL 2014 (6 units)*: 
 
Required: 
 
1 unit/S15 JR 261 Journalism 
 
2 units/ S15 Internship in Journalism 
(JR397 one unit/JR497 two units) 
 
Please note that a student may take two one-unit internships or one two-unit internship. 
 
And 
 
1 unit/ S15 011 Intern Program in Writing for the Student Newspaper  
(half a unit)—Must take this twice for a total of one unit 
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2 units chosen from the following electives: 
 
S15 291 Special Topics: Reporting for the Digitally-Focused Newsroom 
TBA  321 Dying to Tell the Story 
TBA 363 News Design & Editing 
TBA 366 Feature Writing 
TBA 368 Reviewing 
F15   372 Journalism and Public Relations 
S15  373 Ethics in Journalism: The National Enquirer to the New York Times 
TBA 376 History of Journalism 
 
 
*for the minor requirements prior to fall 2014, see the college’s 2012-2014 bulletin. 
 

 

 


